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Special Jazz Gumbos Planned for October and November, to
Feature Internationally Renowned Jazz Performers
The final two Jazz Gumbos for 2009 will be bringing worldclass Jazz performers to Pensacola, and fans of jazz vocalese, the
sounds of the Hammond B-3 organ, and traditional New Orleans
music are marking their calendars for these dates:

Monday, October 19, 2009, 6:00 pm:
Giacomo Gates with the Bruce Katz Group
Phineas Phogg’s Room in Seville Quarter, 130 E. Government St.
• Giacomo Gates is an authentic jazz vocalist, heavily steeped
in the traditions of the original vocal improvisers from Louis
Armstrong and Ella Fitzgerald
through their modern counterparts
Betty Carter and Leon Thomas.
Giacomo’s approach draws heavily
from the bebop-rooted masters but
like his influences, Gates has forged
his own unique path, playing major
clubs and jazz festivals throughout the
U.S., and at countless universities and
jazz societies. He’s also performed
and taught in Europe and Russia and
has toured Australia twice.
      Gates has four heavily acclaimed
Above:
CDs, with his most recent release,
Giacomo Gates
LUMINOSITY on doubledavemusic, Right:
garnering rave reviews and receiving Bruce Katz
heavy airplay on over 300 stations,
with over three months in the top 20 of the Jazz Week
charts. Giacomo teachers regularly at Wesleyan
University, the Hartford Conservatory of Music and
New Haven’s Neighborhood Music School.  For
more information, visit: www.giacomogates.com.

• Led by renowned pianist and Hammond B3 organist Bruce Katz, the Bruce Katz Band plays music that
is full of blues spirit drawing heavily from New Orleans R&B,
“soul-jazz” and boogie-woogie.  The four piece band blends
guitar and B-3 organ together iinto a sound that is original and
yet traditional at its core. In addition to performing, Katz teaches
piano, Hammond organ and theory at the Berklee College of
Music in Boston and teaches a blues history/and analysis course
there. He also conducts Master Classes in Hammond B3 and
Blues History, which he has done at music festivals worldwide.  
Go to www.brucekatzband.com for more information.

The onstage collaboration between Gates and Katz’s group
promises to be a musical adventure for the artists as well as the
audience, and became available to us through a fortunate scheduling overlap.  Admission prices for this Special Jazz Gumbo are
$15 for JSOP members, $20 for non-members, $7 for students,
and free for military in uniform. A cup of seafood gumbo is
included with admission. Doors will open at 5:00 pm.

Monday, November 16, 2009, 6:00 pm:
Janet Knowles Memorial Jazz Gumbo:
Lee Floyd’s
New Orleans
Jazz Majors

Phineas Phogg’s Room in Seville
Quarter, 130 E. Government St.
• Lee Floyd is one of the outstanding
Jazz Banjo performers in the world
today, and will bring a group of
seven other top New Orleans
musicians with him for this special
Jazz Gumbo. Sponsored by member
Ralph Knowles in loving celebraAbove:
tion of his late wife Janet, who loved
Lee Floyd
New Orleans jazz, this show will be
a premier showcase of the style.
     Lee’s first professional experience playing the
banjo was at the age of 13 at a Shakey’s Pizza Parlor. Lee and his father, Lee Floyd Jr.took their first
lessons from Ovid Metheny and Red Watson. They
later met Eddie Peabody and studied with the “king
of the Banjo.”
     From Disneyland in California and the Red
Garter in Chicago,  to Disney World and Rosy
O’Grady’s in Florida, there’s not too many places Lee hasn’t
worked: Las Vegas, The New Christy Minstrels, etc.
Admission prices for this Jazz Gumbo will return to the
normal pricing of $7 for JSOP members, $10 for non-members,
$5 for students, and free for military in uniform. A cup of seafood
gumbo is included with admission. Doors will open at 5:00 pm.

See page 2 for a complete listing of
“Jazz Happenings”!

Ø

Jazz Happenings Ø

uMon. September 21, 6:00 pm—
Jazz Gumbo: Eastside Westside Big Band
Phineas Phogg’s Room in Seville Quarter, 130 E. Government St.
The Eastside Westside Big Band is a full 18+ piece big band
featuring vocalist Saundra Daggs, performing the timeless arrangements of the big bands of the past as well as current contemporary
styles of music arranged for big bands. Our selection of material
encompasses everything from swing, mainstream jazz, bebop,
ballads, Latin tunes including rumbas, cha-cha’s, bossa novas,
and more current pieces. http://www.myspace.com/eastsidewestsidebigband Admission is $10 for public, $7 for JSOP members. $5 for
students with ID and free for military in uniform. A cup of seafood gumbo
is included with admission. One may order from the menu, as desired.
Full bar also available.
uMon. October 5, 7:00 pm— Jazz Jam @ Jambalaya’s
Jambalaya’s Grill and Oyster Bar, 51 Gulf Breeze Parkway, Gulf
Breeze. (inside Bay Beach Inn, just across the 3-mile Bridge from
Pensacola). The Jazz Jam begins at 7:00 p.m. Admission is $5.00
per person. Performing musicians are invited to sit-in and they are
admitted free. Jambalaya’s offers a full menu and a well-stocked
bar. Roger Villines, trumpeter and director of the PJC jazz
ensemble, leads the session. The beauty of a jam session is that
one gets to hear combination of musicians not likely to be heard
elsewhere. The music is spontaneous and creative, and you’ll enjoy
the energy as musicians of all ages, abilities and backgrounds mix it
up on stage. Great music, and always fun!
uMon. October 19, 6:00 pm—
SPECIAL EDITION Jazz Gumbo: Vocalist Giacomo Gates
AND Hammond B-3 Organist Bruce Katz - SEE PAGE 1
Phineas Phogg’s Room in Seville Quarter, 130 E. Government St.
uMon. November 2, 7:00 pm— Jazz Jam @ Jambalaya’s
uMon. November 16, 6:00 pm—
SPECIAL EDITION Jazz Gumbo:
Janet Knowles Memorial Jazz Gumbo, with
Lee Floyd New Orleans Jazz Majors – SEE PAGE 1
Phineas Phogg’s Room in Seville Quarter, 130 E. Government St.
uMon. December 7, 6:00 pm— Jingle Jazz
Phineas Phogg’s Room in Seville Quarter, 130 E. Government St.

OUT ON THE TOWN: There is a lot going on around town
that we simply can’t list here due to space. How exciting
that the jazz scene in Pensacola is growing and
active! Although we can’t list it all here, we urge you to
go to www.jazzpensacola.com, and on the left under
“Events”, click on “Local Scene”. You’ll find an extensive
list of all the Jazz performances that we know of. Musicians
and venues, PLEASE send your gig and entertainment
schedules to: jsop1@juno.com so we can list them and
your fans can find you! Be sure to include addresses of the
venue, show times, etc.

Support the Advertisers in the JSOP
Newsletter, They Are Supporting JSOP!
Let them know you saw their ad in our newsletter!
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Changes Are Coming to
“Jazz Alert” Emails!

We’ve gotten a great response to our updated and expanded
website, and we continue to improve our use of technology to
communicate important information to our members, the press
and other interested people.  Here are some things to be aware of:
• Starting sometime in the next few weeks, the “Jazz Alert”
emails and “Press Releases” that have always
come from Norman Vickers’ personal email
address (nvickers1@cox.net) will be coming
from “Jazz Society of Pensacola” instead.  
Norman will be continuing to write the copy,
but we will be sending them through a new
program that allows us to create a more
graphically attractive (similar to the look of
our website) email.  We’ll be able to include photos, “live”
links to websites of interest, including the calendars and photo
galleries from our own website.  If you use spam control settings,
you may need to check your preferences so that the new emails
don’t end up in your spam folder.  When we actually launch the
first one, we’ll also send a notice from Norman’s email letting
you know, so you can spot if there is a problem.  
•  We are now on FACEBOOK!  If you don’t know what it is,
don’t worry... it’s what they call a “social networking” site, and is
simply another way to create a web presence so that new people
can find us when they are looking for Jazz in Pensacola.  Kat
Villines is our Facebook Administrator, and thanks go out to
Mike Craney for getting it set up.  
•  We also will be accessing mail through the email address,
info@jazzpensacola.com.  Our “jsop1@juno.com” email address
will continue to reach us as always.  The new one is a step toward
conforming with the evolving practices of organizations and
businesses that are have websites, and is a way of presenting a
professional image out there in “cyberspace”.
Any questions or concerns, please feel free to call the office!

Member News

•  Jan Smith and family generously provided a monetary gift to
the Jazz Society in memory of longtime member Vernon Smith,
M.D.  Our sincere thanks for their thoughtfulness.
• Congratulations to JSOP member Betty Vickers who was
appointed by the City to a four-year term on  the Library Board
of Directors.

Images from August
Jazz Jam @ Jambalaya’s
Photos: Michael Loftis

Left: Joe Occhipinti (sax),
Roger Villines (trumpet) and
Tom Lyon (Hammond organ)
kick off the August Jazz Jam @
Jambalaya’s.
Below: Rudy Pendleton, bass.

Below: Flautist Chip Shelton gave the audience
a sneak preview of his performance at
“Los Divos” Extravaganza.
Below right: Pat Cooke on trombone.

Several Exciting Non-JSOP
Jazz Events Coming Up

Jazz lovers who just can’t get enough can put a few more
dates on their calendar, with these great events that are coming up
in the Pensacola and Gulf Coast region.

Airmen of Note Concert

Thursday, November 19, 2009

Saenger Theatre, Pensacola
The outstanding military concert group, the Airmen of Note, are
coming to Pensacola!  The performance, which will take place
in the beautifully restored Saenger Theatre, will be free to the
public, although tickets are required.  In partnership with UWF,
the Jazz Society of Pensacola is participating in sponsorship of
this event. In return, we’ll be listed as a sponsor in advertising,
in the insert to the official program, and we will receive a block
of tickets to distribute to members, as well as a table in the lobby
prior to the event to promote JSOP and our activities.  Complete
details are still being finalized, and will be posted on our website
as soon as we have them.  This concert not only will be a great
musical experience, but will also create valuable visibility for our
organization.

Blues, Jazz and Hues Cruise with the JazzMen
Sunday, September 27, 2009, 2:30 - 5:00 pm

Saenger Theatre, Mobile
Enjoy live jazz by the JazzMen, and an interactive art experience
& exclusive exhibit by Sidney Carter, while on a 2-hour cruise of
the bay from Baytowne Marina, Sandestin. Hors d’oeuvres, full
service cash bar. Benefiting the L.I.NK. (Lonely Instruments for
Needy Kids) sponsored by Playground Music Center in Ft. Walton Beach, helping provide restored used instruments to schools
and children. Find out more by going to www.sunquestcruises.
com, or call 850-650-2519. October date to be announced.

International Jazz Jam, starring the Preservation
Hall Jazz Band, with Tonic Strings & Roman Street

Thursday, October 8, 2009, 7:30 pm

Saenger Theatre, Mobile
Dixieland Jazz meets European Gypsy Jazz!  Three distinct Jazz
styles come together for one special evening. Tickets available at
Saenger Theatre (Mobile) Ticket office, Ticketmaster.com, and all
Ticketmaster locations.

Dukes of Dixieland
A Presentation of First United Methodist Church
“First Arts” Season of Concerts
Friday, November 6, 2009, 7:30 pm
Above: Vocalist Hector Morales
and guitarist Arturo did a couple
of numbers at the August
Jazz Jam @ Jambalaya’s.
(Drummer Art Earl in
background)
Left: Vocalist and pianist
Scubie Hoyt, who performed
in New Orleans for many
years, entertained.

First United Methodist Church, 103 First Street SE,
Fort Walton Beach www.firstartsconcerts.org
“Dixieland Jazz” is that type of improvisation which we today
associate with bands originally playing in America’s “Southland.”
The Dukes wear this heritage proudly and then blow traditional
jazz and Dixieland into the 21st Century, weaving strands of pop,
gospel, and country with authentic New Orleans sounds.  Tickets
at the door: $15.00 Adults, $8.00 Students.  Call 850-243-9292 or
243-6083 for more information.
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JazzFest Sponsors Needed:
Who Do YOU Know?

JSOP Library Project
Continues

There are only about 7 months until the 2010
Pensacola Jazzfest, so it’s definitely not too early
to start thinking about it.
    We had plenty of good support from our sponsors
for the ‘09 JazzFest, but we can do even better this
year, and that’s where you
can help. This is especially
important because due to
budget cuts, the State of
Florida grant money that
we had applied for was not
approved, leaving us already behind from where we
thought we’d be.
    We’re looking for some leads on potential sponsors
for this year. If you’re involved with a company or
organization that claims to support the arts in our
community, here’s a chance for them to prove it. Just
call the JSOP office with the name of the organization
and any contacts you may have, and we’ll take it from
there.
    Thanks.  With your help, we can make this one of
the best JazzFests ever!

     We hope that all JSOP members are aware of the valuable
jazz resources at the downtown Pensacola Public Library at 200
W. Gregory Street.  Over a decade ago when the library was
transitioning from LPs to CDs, the Jazz Society was approached
for advice and assistance in enhancing the jazz resources.  This
was the beginning of a mutually advantageous program.  At
approximately yearly intervals, the Jazz Society would select
jazz books  and CDs, and more recently DVDs to add to that
collection.  The Library, or their support group, Friends of the
Library, would match our monetary contribution.
     Some of the valuable materials would not likely be purchased
by the average jazz fan.  For example, there are many boxed
sets covering a particular time period or a
particular artist.  To name some, the Count
Basie Orchestra box set contains seven CDs
and the Stan Kenton Orchestra an equal
number.  Many of these box sets come from
the Mosaic Company, an organization started
by two  knowledgeable recording executives
who were familiar with the holdings of the various music
companies.  They would contract  for a limited edition with the
appropriate company whose vault held recordings of a particular
artist. Then they would have an expert write an accompanying
booklet with photographs.  So the jazz enthusiast would be able
have insights about the musicians and the music.
     In recent years, when DVDs supplanted videotape, we have
added this genre as well.
     The Jazz Society has enjoyed a warm
relationship with the library in other ways.  
We have participated with them providing live
music during Gallery Nights.  We had some
parties-Dancing in the Stacks-to publicize
the jazz holdings and before a recent jazzfest,
Vickers moderated a  six-week series of jazz
programs with video.
    It takes five minutes to get a library card.  
Unfortunately for those residing outside Escambia County, there
is a fee for checking out materials. Several years ago, Santa Rosa
county decided to withdraw from the Regional Library System.  
Consequently only tax money from Escambia County supports
the Pensacola Library  System. Library card holders can even
access the index of resources via the internet.
    Ralph Knowles and Norman Vickers are currently working
with the downtown library to make recommendations for
an addition to the collection.  Current holdings are valued at
approximately $13,000.  JSOP members as well as the
general public are encouraged utilize these valuable resources.

-- Greg Brown, 2010 JazzFest Director

Jazz Improvisation Workshop
with Bob Maksymkow
(Retired Air Force Band Leader,
well-known local jazz instructor, JSOP member,
and featured performer, 2008 JazzFest)

Thursday Evenings
September 24- November 12th
St. Christopher’s Episcopal Church

Call 469-1836 for details

Did You Know...

-- Norman Vickers

that JSOP receives steady financial support from
Bingo Paradise in Pensacola? Our thanks to them,
and if you’re a Bingo player, Tuesdays and Fridays
are “our” days! Support their efforts to contribute to
our community, and tell them JSOP sent you!
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“LOS DIVOS” EXTRAVAGANZA!

Ø

The August 8 “JazzFest Goes On” presented three of the top area male vocalists, David Washington,
David Suhor and Jim Vail, backed by Joe Occhipinti’s Big Band. The show got off to a great start
with special guest, New-York based flautist/saxophonist Chip Shelton, backed by the David Shelander
Group. A packed house enjoyed a dynamic show and helped support the 2010 Pensacola JazzFest
by their attendance. The David Shelander Group consisted of David Shelander (piano), Don Tucker
(drums), Jim Green (guitar), Steve Gilmore (bass). Also appearing as pianist for David Washington was
Clarence Bell. A great line-up of talented area musicians joined Joe Occhipinti for a number of Big
Band features, as well as providing support for the three “Divos”.
The three “Divos”: (L-R) David Washington, David Suhor, and Jim Vail
Below left: Pianist Clarence Bell.
Below:Joe Occhipintii (on sax) leads the
Joe Occhipintii Big Band.

Left: Special guest
Chip Shelton opened
the show.

Ø

Below left: Chip
Shelton with the
David Shelander
Group.

Ø
Above: Part of the Joe Occhipinti Big Band.

(Photos: Michael Loftis, www.loftisphoto.com, unless otherwise indicated.)

Right: JSOP Board member Crystal
Joy-Albert coordinated the line-up, and
introduced the performers.

Enjoying the Los Divos Extravaganza show: L-R, Mrs. And Mr. Reggie
Dogan, Rudy Pendleton, Vivian Lamont Mr. and Mrs Ron Shelton
(Chip’s Shelton’s brother).(photo: Norman Vickers)
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Images from July Jazz Gumbo
featuring Kathy Lyon
(Photos: Michael Loftis)

Ø

Right: Corinne
and Al Swann
take to the dance
floor.
Far right:
Renowned
pianist Bobby
Van Deusen
with vocalist
Kathy Lyon.

Above: Vocalist Kathy Lyon was the
headliner at the July Jazz Gumbo.
Right: JSOP President
holds up the beautiful
framed Nina Fritz print,
of Miles Davis, that
was raffled off at the
Jazz Gumbo.
Below: Special guest Blane Butler
added some soulful saxophone sounds
to the show.

Ø
Above: Drummer
Don Tucker supplied
the rhythm.
Right: Special guest
Tom Lyon played the
Hammond organ.
Left: Kathy Lyon on
vocals with special
guest Roger Villines
on trumpet.
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The President Blows His Horn

The Labels of Jazz
By Roger Villines

Big band, swing, Dixieland, Bop, smooth, contemporary,
soul, latin—on and on go the labels we use to characterize different styles of jazz. What do the various terms mean to you? Can
you hear in your mind what that jazz sounds like? Is there any
scholarly consensus as to what they mean? Let me take a swing
(pun intended) at a concise summary of commonly accepted
descriptions of the main jazz styles and their respective labels. My source for “commonly accepted
descriptions” is the allmusic.com website,
http://www.allmusic.com/, a great
source of information on any genre
of recorded music. When you
visit allmusic.com and punch the
“JAZZ” button on the black genre bar, you will get a nice
paragraph describing jazz in general and a large group of
categories (9) and subcategories (57) of Jazz Styles. Then you
punch more buttons and the learning begins—lots of it. The two
main authors of the individual write-ups are Scott Yanow and
Mark C. Gridley, both widely respected writers of books and
articles about jazz, and I borrow heavily from their words.
So, here we go—the main style labels are, in rough chronological order: New Orleans/Classic Jazz, Big Band/Swing, Bop,
Latin Jazz/World Fusion, Cool Jazz, Hard Bob, Free Jazz, Soul
Jazz/Groove and Fusion. Not too confusing so far. Lets see if
we can briefly describe each one without getting mired in the
quicksand of exact chronology, evolution, interrelatedness and
other water-muddying factors.

New Orleans/Classic Jazz

style umbrella. If you hear one of these bands today, you might
detect some similarities with the swing style…

Big Band/Swing

Big bands are generally measured over 10 musicians. Swing
is the type of rhythmic motivation characteristic of the big bands
of the ‘30s and ‘40s, the classic era of swing. This was largely
about dancing and entertaining. Dance bands of this time, Duke
Ellington, Count Basie, Benny Goodman and Tommy Dorsey,
were extraordinarily popular. This style can be a little confusing
for two reasons. Swing style can also be played by combos (less
than 10 musicians), as done prominently by Benny Goodman.  
Also, the big bands of today often play jazz that is not in the swing
style; examples are latin and rock-like grooves. Therefore, I find
it best to think of big bands as larger jazz ensembles and swing as
a characteristic rhythmic feel, with the big band/swing label nonetheless rooted in the swing era of jazz history. A big band of today
might even perform a bebop tune or two…

Bop

Also known as bebop, bop was a radical new music that
developed gradually in the early 1940’s and seemed to explode
in 1945. The main difference between bop and swing is that the
soloists engaged in chordal (rather than melodic) improvisation,
often discarding the melody altogether after the first chorus and
using the chords as the basis for the solo.  Mostly performed by
combos, tempos were fast, melodies were complex and the
audience in the night clubs were there to listen and not dance.
Among its key innovators were altoist Charlie Parker, trumpeter
Dizzy Gillespie, pianist Bud Powell, drummer Max Roach and
pianist-composer Thelonious Monk. Bop was probably the first
jazz style that stretched the boundaries of popularity—leading to

Continued page 8

New Orleans was the home of the first jazz style, and it took
the form of small-band music that was first prominent at the beginning of the 1900s. Elements of ragtime, brass bands and blues
coalesced into what they eventually called jazz. The quintessential combo became the front line—cornet/trumpet, clarinet and
trombone—backed by various rhythm section combinations—
drums, tuba, string bass, banjo, guitar, piano—to make jazzed up
interpretations of tunes of the day with lots of countermelodies
by the clarinet and trombone and a strong, motivating beat by the
rhythm section. Improvised solos, at first mainly short breaks,
became common practice as the style evolved. Stride and boogie
woogie are two of the solo piano styles. Dixieland, Chicago,
traditional and mainstream are more labels that fall under this

Building Contractors, Inc.
850-554-6659
P.O. Box 1195, Gulf Breeze FL 32562

Quality Construction Since 1986
State License #CBC060279
7

The Labels of Jazz

(continued from page 7)

debates about what is real jazz and a movement known as
the New Orleans Jazz Revival in the early ‘50s. Nonetheless,
bop was firmly entrenched in the further evolution of jazz styles.
Dizzy Gillespie’s big band, which played bop and swing,
also introduced some Cuban musicians and did tunes like
“Mantecca”…

Latin Jazz/World Fusion

Of all the post-swing styles, Latin Jazz has been the most
consistently popular; the emphasis on percussion and Afro-Cuban/Brazilian rhythms make the style quite danceable and accessible. Essentially, it started as a mixture of bop-oriented jazz with
Afro-Cuban percussion. Among the pioneers in the 1940’s were
the big bands of Dizzy Gillespie and Machito. The 1950s saw
the popularity of Bossa Nova and Samba jazz music from collaborations by Stan Getz and others with Brazilian artists such as
Antonio Carlos Jobim. Latin jazz has not changed much during
the past 50 years, but it still communicates to today’s listeners. A
broader inclusion of music from other countries, such as India or
the Middle East, in jazz is often called World Fusion.

JSOP “Wish List” – Can You Help?
Our “wish list” worked so well last month, it may be a regular
feature!  Would YOU consider stepping up to help?  We really need:
•  Volunteer Coordinator:  We have many of our members who have
indicated that they are interested in volunteering, but we may not
know what they would like to help with, or their availability.  
It would be great to have one person who could coordinate our
volunteers. What’s involved? For starters, making some phone calls
to our members to help identify people who would be open to
volunteering! Volunteer tasks include helping with the telephone
calling team, admissions at events, and a variety of jobs at JazzFest.  
The Volunteer Coordinator could do this from their own home, on
their own schedule, and it would be incredibly helpful!
Interested? Please call the office at 433-8382 during office hours
(Tues.-Fri. 9 am-1 pm) and let’s talk about how you can help!

Wishes CAN Come True!!!
In the July issue of this newsletter, we listed
several “wishes”, and look what happened!
(“When you wish upon a star....”)

• Archivist/Librarian:  JSOP welcomes Victor
Neilsen as our new Archivist. He has a Masters
Degree in Archival Science and worked in the
field of archiving for the State of Alabama.
We are excited he has taken on making some
sense out of all the publications, recordings and
similar materials in our office and storage area.
It will greatly improve organization and accessibility of our archival
materials, and brings us closer to establishing the Lending Library for
members.  Many thanks for stepping up, Victor!
• Storage room organization: Norman Vickers and Ralph Knowles
spent a hot August day in our (uncooled) storage room, sorting and
rearranging.  (See the pictures to the right)  You both are amazing!
• Tax and accounting: The decision was made to work with a professional accountant, Regina Baniakis, whose office is located right in
the same building as the JSOP office. She was recommended to us
by Milton Usry, JSOP member and retired Accounting Professor at
UWF. Regina has gone right to work on the financial issues that we
need to address, and we welcome her professional expertise.

8

Cool Jazz

In the late 1940’s and 1950’s cool jazz evolved directly from
bop. Essentially it was a mixture of bop with certain aspects
of swing that had been overlooked or temporarily discarded.
Dissonances were smoothed out, tones were softened, arrangements became important again and the rhythm section’s accents
were less jarring. Because some of the key pacesetters of the style
(many of whom were studio musicians) were centered in Los
Angeles, it was nicknamed “West Coast Jazz.” Among the many
top artists who were important in the development of Cool Jazz
were Lester Young, Miles Davis, Gerry Mulligan, Dave Brubeck
and Stan Getz.

Hard Bop

Although some history books claim that hard bop arose as a
reaction to the softer sounds featured in cool jazz, it was actually
an extension of bop that largely ignored West Coast jazz. The main
differences between hard bop and bop are that the melodies tend to
be simpler and often more “soulful,” the rhythm section is usually
looser with the bassist not as tightly confined to playing fourbeats-to-the-bar, a gospel influence is felt in some of the music
and quite often the saxophonists and pianists sound as if they
were quite familiar with rhythm and blues. Since the prime time
period of hard bop (1955-70) was a decade later than bop, these
differences were a logical evolution and one can think of hard
bop as bop of the 50’s and 60’s. By the early ‘60s, the music had
already splintered into a number of different styles, notably Modal
Jazz, Post-Bop and Soul-Jazz. With the rise of fusion and the sale
of Blue Note (hard bop’s top label) in the late 1960’s, the style fell
upon hard times, although it was revived in the 1980’s and continues as one of today’s mainstream jazz styles.

Free Jazz

Dixieland and swing stylists improvise melodically and bop,
cool and hard bop players follow chord structures in their solos.
Our heroes! Norman
Vickers (top photo)
and Ralph Knowles
(below) spent a hot
August day getting
the storage room
reorganized.
(Photos: Norman
Vickers and Ralph
Knowles)

Images from July Jazz Gumbo
featuring Al Martin
(Photos: Michael Loftis, unless otherwise indicated)

Left: Featured artist
Al Martin at the piano,
with Greg Brown, bass.
Below: Don Tucker
played drums for Al.

Above: A great view of
Al Martin at the keys.
Right: JSOP members Katy and Frits
Forrer danced to Al’s music.

Ø

The Labels of Jazz

(continued from page 8)

Free Jazz was a radical departure from past styles, for typically
after playing a quick theme, the soloist does not have to follow
any progression or structure and can go in any unpredictable
direction. When Ornette Coleman largely introduced Free Jazz to
New York audiences in the mid 1950s, many of the bop musicians and fans debated about whether what was being played
would even qualify as music; the radicals had become conservatives in less than 15 years. Free Jazz, which overlaps with the
avant-garde, remains a controversial and mostly underground
style, influencing the modern mainstream while often being
ignored. Avant-garde Jazz, originating in the 1960’s, differs from
Free Jazz in that it has more structure in the ensembles (more
of a “game plan”) although the individual improvisations are
generally just as free of conventional rules. Key performers of
free/avant-garde jazz were pianist Cecil Taylor, saxophonist
Ornette Coleman, keyboardist-bandleader Sun Ra and saxophonist John Coltrane in his later years.

Soul Jazz/Groove

Soul Jazz, which was the most popular jazz style of the
1960’s, differs from bebop and hard bop (from which it originally developed) in that the emphasis is on the rhythmic groove.
Although soloists follow the chords as in bop, the bass lines
(often played by an organist) dance rather than stick strictly
to a four-to-the bar walking pattern. The musicians build their
accompaniment around the bass line and, although there are
often strong melodies, it is the catchiness of the groove and the
amount of heat generated by the soloists that determine whether
the performance is successful. Soul Jazz’s roots trace back to
pianist Horace Silver whose funky style infused bop with the
influence of church and gospel music along with the blues. With
the emergence of organist Jimmy Smith in 1956, soul jazz organ
combos (usually also including a tenor, guitarist, drummer and
an occasional bassist) caught on and soulful players including Brother Jack McDuff, Shirley Scott, Jimmy McGriff, and
Richard “Groove” Holmes, along with such other musicians as
guitarists Grant Green, George Benson and Kenny Burrell, tenors

Stanley Turrentine, Eddie “Lockjaw” Davis, David “Fathead”
Newman and Houston Person. Despite its eclipse by fusion and
synthesizers in the 1970’s, soul jazz has stayed alive and made a
healthy comeback in recent years. Groove, a sub-set of SoulJazz, is injected with the blues and concentrates on the rhythm. It
is a funky, joyous music, where everything in the performance is
there to establish and maintain the groove.

Fusion/Smooth Jazz

Fusion is basically a mixture of jazz improvisation with
the instruments and rhythms of rock. Up until around 1967 the
worlds of jazz and rock were nearly completely separate. But as
rock became more creative and its musicianship improved, and
as some in the jazz world became bored with hard bop and did
not want to play strictly avant-garde music, the two different
idioms began to trade ideas and occasionally combine forces.
By the early 1970’s, fusion had its own separate identity as a
creative jazz style (although sneered upon by many purists) and
such major groups as Return To Forever, Weather Report, the
Mahavishnu Orchestra and Miles Davis’ various bands were
playing high-quality fusion that mixed together some of the best
qualities of both jazz and rock. As it became a moneymaker,
much of what was labeled fusion became a combination of jazz
with easy-listening pop music and lightweight R&B. This style
of commercially-oriented, melodic, crossover jazz became the
dominant style of fusion in the ‘80s, and by the beginning of the
‘90s, it had earned a new name—smooth jazz. This label, along
with terms like The Wave, contemporary jazz, and New Adult
Contemporary were crafted by the now widespread commercial
radio networks that program jazz (and near jazz) aimed at the
widest possible audience. The many examples include artists
such as Kenny G, Dave Koz, Chris Botti and David Sanborn.
So there you have it, you now can claim at least some understanding of the basic labels attached to jazz music. Now, go out
there and listen to lots of jazz. Explore the different styles—you
might discover some keepers. And by the way, since JSOP supports all kinds of jazz, we program a variety of jazz styles in our
monthly performances and in the Pensacola JazzFest. Hope to
see you at the next JazzJam or Jazz Gumbo.
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Renewing Members

Bruce McCraw, MD and Lorraine Flatt, MD - Pensacola
Dr. Kurt and Dee Krueger - Pensacola Beach
Ray and Jerelyn Witter - Pensacola
Howard and Myrna Rose Martin - Pensacola
Tom and Elizabeth Mayhugh - Pensacola
David and Marilyn Oberhausen - Dahlonega, GA
Saundra Daggs - Crestview
Ralph and Jane Kinser - Pensacola
Kay Groves - Pensacola
Tom Sylte - Pensacola
Dr. Rovena Hillsman - Pensacola
Art and Joyce Johanson - Shalimar
Michael and Eloise Gourrier - Richmond, VA
Janice Wright - Pensacola
Kitt Lough - Gulf Breeze
Dave and Sue Jenson - Cantonment
Ralph Knowles - Pensacola
Gil and Naomi Zoeller - Gulf Breeze
Stephen and Sarah (Vickers) Elliott - Blue Bell, PA
Samuel and Betty McNeely - Pensacola
Dr. William Nisbet and Catherine Toole - Atlanta GA
Barbara Martin - Pensacola
Therese Brannon - Pensacola

New Members

Blane Butler - Gulf Breeze
Brad and Betty Braddock - Gulf Breeze
Wayne Jackson - Pensacola
Shelby Brewer - Pensacola

TT

TMT Printing & Mailing
Pressing into the future

wOw!

check out our new website:

www.tmtprinting.com

Your total printing & mailing one-stop shop
• One color to full color
• Stationary, envelopes, business cards
• Postcards and rack cards
• Catalogs and booklets
• Newsletters, brochures and flyers
• Business forms and medical forms
• Special event invitations and accessories
• Complete mailing facility
• We do it all faster and better
T 850.432.8300 • F 850.432.7503
10 East Jordan Street • Pensacola, Florida 32501
We support the Jazz Society of Pensacola
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Carol Kalinowski and Edward G. Robinson - Navarre
Jim Crumlish - Pensacola
Douglas and Shirley Manz - Pensacola
Todd Adams - Pensacola
Chip Shelton - New York
Rebecca Grass - Pensacola
Andy and Vicki Sylte - Pensacola
Mary Mancini - Crestview
Andi Greenlee - Pensacola
Elizabeth Schwab - Gulf Breeze
Janet and Page Simonson - Milton
Peggy Tucker - Pensacola
Ramona Overton - Pensacola
Amy Jasinski - Pensacola
Tita Burton - Pensacola
Robert Windt and Ramona Castillo - Gulf Breeze
Joseph and Marilyn Howard - Gulf Breeze

Help Our Membership Grow

Do you have friends or family who enjoy
good music and socializing with friendly people?
Invite them to join you at one of our Gumbos or Jazz Jams -our two SPECIAL JAZZ GUMBOS (see Page 1) are perfect
opportunities! – and encourage them to become a member!
Pickup a few of our membership brochures and “Upcoming
Events” flyers, and share them with anyone who might be
interested. Bringing in new members is essential to keeping
our organization growing and fresh. We welcome your ideas
about how to reach out to new audiences.

The Hurricane Alley Cats

Available for all special occasions at reasonable rates.

We are a group of “old timers” who love to have fun by playing music. Instruments
played: saxophone, banjo, accordian, harmonica, bells, bass and drums. We also
feature two vocalists. We perform once or twice a month. We meet every Monday
night, 6:00 - 8:00 pm at the Bay View Senior Center at 2000 E. Lloyd St.
For details, contact: Al Jablonski, 476-3095,
or Norman Roberts, 433-0841
Better yet, come to the Bay View Senior Ctr. any Mon. night and look us over!
Do you play SAXOPHONE, BANJO, or ACCORDIAN?
We are currently accepting new members.

ARBORS RECORDS

P resents
The Second Annual Arbors Records Invitational Jazz Party
FRIDAY, SATURDAY, and SUNDAY, JANUARY 15-17, 2010

(and informal music for early arrivals on Thursday evening January 14)
AT THE SHERATON SAND KEY RESORT ON CLEARWATER BEACH, FLORIDA
Featuring Six Piano Giants
Dick Hyman, Bernd Lhotzky, Louis Mazetier, Rossano Sportiello, Jeff Barnhart, and Chris Hopkins
The Harry Allen-Joe Cohn Quartet (Harry Allen, Joe Cohn, Joel Forbes, Chuck Riggs)
BED (Dan Barrett, Joel Forbes, Rebecca Kilgore, Eddie Erickson)
Chris Hopkins and Echoes of Swing from Germany (Hopkins, Lhotzky, Colin Dawson, Oliver Mewes)
In addition performing there will be Warren Vaché, Duke Heitger, John Allred, Allan Vaché,
Bucky Pizzarelli, Nicki Parrott, Jerry Bruno, Ed Metz Jr., Antti Sarpila and Bob Wilber
** Recently added – Dave Bennett and Aaron Weinstein **
Also, Norm Kubrin, Ehud Asherie, Mike Lipskin and Tom McDermott
will perform on piano in the Mainstay Tavern
There will also be another fine film presentation by Don Wolff

ALL EVENT TICKET PRICE $250
(No individual event tickets will be sold)
Visit our website www.arborsrecords.com

THE SHERATON SAND KEY RESORT
1160 GULF BLVD., CLEARWATER BEACH,
FLORIDA 33767
Tel: 727-595-1611 Fax: 727-593-6004
Toll Free: 800-456-7263

A LIMITED NUMBER OF HOTEL ROOMS ARE AVAILABLE AT THE
SPECIAL GROUP RATE FOR THE SECOND ANNUAL ARBORS RECORDS INVITATIONAL
AT $199 PER NIGHT, SINGLE OR DOUBLE OCCUPANCY, PLUS TAX.
PLEASE MAKE YOUR HOTEL RESERVATIONS DIRECTLY WITH THE HOTEL
AND MENTION THE ARBORS RECORDS INVITATIONAL

For Arbors Invitational ticket reservations contact:
ARBORS RECORDS, 2189 Cleveland St., Suite 225, Clearwater, FL 33765
Tel: 727-466-0571
Fax: 727-466-0432
Toll Free: 1-800-299-1930
Look for us at: www.arborsrecords.com
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Website - www.jazzpensacola.com
Email-  jsop1@juno.com
or info@jazzpensacola.com
Founding Member - American
Federation of Jazz Societies
Charter Member - Jazz Education Network
Member - Arts Council of Northwest Florida

Jazz Society of Pensacola
P.O. Box 18337
Pensacola, FL  32523-8337

September, 2009

INSIDE THIS ISSUE:

• Special Jazz Gumbos Set for Oct. & Nov.
• Jazz Happenings & Member News
• Changes Coming to Email Jazz Alerts
• Other Non-JSOP Jazz Events of Interest
• JSOP Library Project
• Sponsorship: Who Do YOU Know?
• Photos from “Los Divos” Extravaganza
• “The Labels of Jazz”
• JSOP “Wish List” - Can You Help?
• August Jazz Jam @ Jambalaya Photos
• July and August Jazz Gumbo Photos
• New and Renewing Members

Jazz Society of Pensacola
Newsletter
Published six times yearly

P.O. Box 18337 • Pensacola, FL  32523-8337 • 850-433-8382

DIRECTORS
Board President - Roger Villines (2010) - 850-479-9983
Crystal Joy Albert (2012)
850-939-8678

Chuck Minnich (2012)
850-492-4667

John Matthews (2011)
850-492-4802

Glen Perry (2010)
850-626-2017

ADMINISTRATOR: Kathy Lyon
Office hours:  Tuesday thru Friday, 9:00 am – 1:00 pm
JSOP is an organization of business and professional
people, musicians, teachers, students and listeners working
together for the purpose of advancing all forms of jazz music
in Pensacola and the surrounding Central Gulf Coast
region. We endeavor to provide a social forum for jazz
performance, education and enjoyment for listeners
and musicians. Membership is open to the public on a
nondiscriminatory basis.
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Please check the expiration date on your
mailing label. If your membership is
due for renewal, please renew now!

MEMBERSHIP APPLICATION
Name __________________________________________
Address _________________________________________
City ____________________________________________
State ____________________ Zip ___________________
Home Ph: ____________ Other Ph: ____________

___ Cell
___ Work

Email __________________________________________

Occupation/Special Skills: __________________________
________________________________________________
Mail with payment to:
Jazz Society of Pensacola
P.O. Box 18337
Pensacola, FL  32523-8337
Make check payable to Jazz Society of Pensacola
Visa, MasterCard & American Express accepted - call 433-8382
Website: www.jazzpensacola.com

Membership is $35 per year; $50 for couples; $5 for students.  
Corresponding membership (outside 100 miles) is $20 per
year.  Additional membership packages are available as follows:
Partner - $150; Patron - $250; Benefactor - $500; Sponsor - $1,000.  
Call the JSOP office or go to www.jazzpensacola.com for details.

