
A Letter from Derrick Fishback, 
President of Jazz Pensacola

Greetings everyone, 

We have had a great start to our year with 
performances by Matthias Williams, Joanna 
Robbin Hayes, and the 
Glenn Parker Band at the 
Jazz Gumbos and with 
The Brown Sugar Band 
during a September 
Gallery Night and Saundra 
Daggs at Jingle Jazz. 
We‘ve had Joe Occhipinti 
at the downtown library 
and, of course, our Jazz 
Jams at our great partners 
Odd Colony Brewing Co. 
We kept it coming with the 
Foo Foo Fest 
performances of AC3 and 
Karl Denson’s Tiny 
Universe at Vinyl and 
much more.
 
Now I have a specific 
request of you as our 
members. 

Refocusing on Teamwork to manage the 
challenges we will face, I would like to share 
on of my favorite adages: “Many hands 
make light work.”there is tremendous power 
in the size of our membership and the many 
talents our members bring to this 
organization. 

We are all part of the great historic legacy of 
supporting the future of jazz. Each of you by 
virtue of your membership, attendance, 
performance or admiration of great artists 
like Duke Ellington, Louis, Art Blakey, Buddy 
Rich, Wes Montgomery or Ramsey Lewis 
keeps this legacy alive. 

To this end, I am asking for your support in 
joining and supporting the priority 

committees that actually get the 
work done. Those include: 
Each Committee is the key to 
our future success and will make 
a difference in the organization. 
We are looking to fill these 
ASAP. We are asking for just an 
hour or two of time out of your 
week to make this a great year 
for YOU. 

If you are interested in joining, 
please email Jazz Pensacola at 
info@jazzpensacola.com or me 
to let me or the main office know. 
I personally look forward to 
working with you and your vision 
for how to make JazzPensacola 
the best it can be. 

All the best, 
Derrick Fishback, President, Jazz Society of 
Pensacola
dmfishback@gmail.com

Jazz Pensacola Welcomes New 
Operations Manager Raveen C. 

Kyles

A hearty welcome to Jazz 
Pensacola’s new Operations Manager 
Raveen (pronounced “Raven”) Kyles. She 
will be in the Jazz Pensacola office at 3 West 
Garden St., Suite 418 from 8AM till noon 
Monday through Friday. She will be taking 
your telephone donations by charge card for 
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the JETS (Jazz 
Education Team 
Supporters) and the 
JazzFest 2023 VIP 
Tent. Call her at 
850-433-8382.

Raveen brings a 
great bank of 
experience and 
skills from her work 
as a budget analyst, 
a supervisory staff 
administrator, and 
an operations 
manager for the US 
Army here in 

Pensacola and 
Sanford, FL  and in Belle Chase, LA. We 
look forward to her participation with the 
various committees and active members of 
Jazz Pensacola. She will be handling many 
aspects of the daily business of Jazz 
Pensacola as well as coordinating activities 
in preparation for major jazz events such as 
JazzFest.

Pearl Ash, Vocalist and Actress, Is 
on the Stage for February Gumbo 

with Music of Nina Simone and 
other Jazz 

Artists
 

Jazz 
Pensacola’s 
February Gumbo 
will do its part to 
honor Black 
History Month 
with a program by 
Pearl Ash, a lead 
vocalist for Mr. 
Big and the 
Rhythm Sisters, 
one of the 
premium wedding 
and convention 

bands on the Gulf Coast. Pearl has a varied 
career as a vocalist and actress in theater 
work, crowd motivation, doing commercial 
voice-overs, being a DJ, and singing in 
gospel groups. Pearl is also a featured 
vocalist on several CD music projects. She 
was the lead as Geneva Lee Brown in 
Pensacola Little Theater’s production of 
1940’s Radio Hour. Her recent credits 
include include What the Heart Wants, 
Sacred Movie, and Murder Mystery Theatre: 
The MIA Bride, all with Elrico Tunstall’s 
Manager of the Year. She has appeared in 
NBC’s Bluff City Law, NatGeo’s Genius 
Aretha, and the Amazon Original movie 
Tomorrow War, just to name a few. Pearl is a 
high energy performer who knows how to 
keep a show moving along and to have the 
crowd dancing. 

Backing Pearl will be George 
Petropoulos on keyboard, Tim Jackson on 
bass and Joe Lyons on drums. This program 
promises to be a interesting and enjoyable 
evening. Make your plans to attend now.

Jazz Pensacola’s JazzFest 2023 is 
Coming April 1 and 2!

The final details for our free annual 
two-day JazzFest are being worked out as 
you read this newsletter. Musicians are 
signing contracts. Artists are finalizing 
designs to submit for the annual poster 
contest. Food vendors and arts and crafts 
vendor applications are coming in. School 
band directors are lining up to have their 
students ready to perform. Each Jazz 
Pensacola committee is working to increase 
the quality of  offerings to the membership. 
It’s an exciting time and the Board of 
Directors of Jazz Pensacola is eager to offer 
a fabulous program for the 40th anniversary 
of Jazz Pensacola. Mark your calendar and 
make plans to join us for a very special 
event! Check our website at 
www.jazzpensacola.com

Raveen Kyles

Pearl Ash will be the 
featured artist at the 

February Gumbo
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Jazz Goes Dancing!
Beginning in February, the Jazzabouts will be 
bringing the classic Big Band sound to The 
Gordon on the first two Mondays of the month, 
hosted by Joe Occhipinti. Come spend the 
afternoon enjoying nostalgic tunes and the great 
Big Band vibe. The dance floor will be open! 
 Monday, Feb. 6 and 13, 3:00 – 5:00 pm, at The 
Gordon Community Art Center, 306 N. De Villiers 
St.

Where is the Live Jazz?
Did you know that the Jazz Pensacola website 
has a calendar of live jazz in the area? Yes, we 
do! It’s available to jazz fans and musicians as 
well. If you are a musician, you may send us 
information regarding your gig by sending the 
required information: event date, start time and 
end time of your event, location, cost and contact 
info to info@jazzpensacola.com

Jazz fans, go to www.jazzpensacola.com for the 
calendar on the Home page.

Epistrophy, Meaning, and Metaphor
by Deborah R. Layman

One wonders where Thelonious Monk 
came upon the word “epistrophe.” It comes 
to English from a Greek word meaning “a 
turning about.” In literature, epistrophe refers 
to the repetition of a phrase at the end of a 
line for emphasis. In anatomy, the C2 
vertebra known as the “axis bone” is called 
the epistropheus because it turns and allows 
the head to rotate.

The root strophe is even older than Greek; it 
comes from the Indo-European root streph 
meaning to wind or to turn. Epistrophe is an 
old word and a beautiful example of how 
language and metaphor conjoin to bestow 
meaning on unrelated but similar 
phenomena and concepts. 

To wind, to turn: 
the head turns on 
the axis bone. 

Turning about: a 
repeated phrase 
adds emphasis to 
the written word.

Abraham Lincoln 
used epistrophe in 
the Gettysburg 
Address when he 
wrote “…
government of the 
people, by the 

people, for the people”

The writer of the first letter to the Corinthians 
employed it when he wrote, “…when I was a 
child, I spoke like a child, I thought like a 
child, I reasoned like a child.”

Shakespeare used it with a poetic twist in his 
observations about women in Titus 
Andronicus: “She is a woman, therefore may 
be woo’ed; She is a woman, therefore may 
be won; She is a woman…therefore must be 
loved.”

And Bob Dylan added his own poetic twist 
and observations in “She takes just like a 
woman… she makes love just like a 
woman… she aches just like a woman, but 
she breaks just like a little girl.”

The word “epistrophe” lends itself to 
metaphor, which, in the arts in general, 
involves the recognition of common form 
amongst the varieties of human experiences 
and myriad details of the physical world. 
Metaphor focuses on similarity – expected 
and unexpected. It reveals patterns and 
symbols. It releases creative sparks and 
deepens understanding. 

Language is naturally rich in metaphor. Much 
of the metaphoric richness of the English 
language hearkens all the way back to the 
prehistoric Indo-European language. 
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In the early 19th century, linguists began 
investigating the unmistakable similarities 
among languages found in the vast region 
from Iceland and Ireland in the west to India 
in the east, and from Scandinavia in the 
north to Italy and Greece in the south. Based 
on the study of linguistic roots shared by the 
many, many different languages in this 
region, the scholars catalogued a lexicon of 
the linguistic roots of one prehistoric 
“mother” language which they called Indo-
European. 

Indo-European birthed an enormous family 
of languages as diverse as Sanskrit, Greek, 
Russian, Gaelic, German, Latin (and all the 
Romance languages), Norwegian, Polish, 
Persian, and English – to name just a few. 
All of these disparate languages – and more 
-- appear to have descended from one proto-
language which has left linguistic remnants 
of its ancient self in modern lexicons and 
cultures. This suggests a commonality of 

human experience and meaning that runs 
inexorably through the ages, carried in 
kernels of language that prevail in the words 
we speak and write today.

Music, of course, has its own language, 
independent of the spoken or written word. 
What infuses music with meaning is the soul 
of the composer who expresses the fullness 
of human emotion through an arrangement 
of sounds that make one feel as the 
composer feels. The metaphors of music are 
in the stirrings of emotions -- common to all 
humans -- that music engenders.

So, somewhere, Thelonious Monk learned 
the word “epistrophe” and recognized it as 
the perfect metaphor for the innovative 
structure of his tune known at that time as 
Fly Right. The famous tune is constructed 
out of repeated phrases, and the melody 
turns around and in on itself over and over. 
It’s the epitome of the deepest meanings of 

About Epistrophy
Thelonious Monk’s iconic tune Epistrophy has been called the first classic, modern 

jazz composition. It gives us a musical glimpse into the very beginnings of bebop.

The tune was written by Monk and drummer Kenny Clarke in 1941. Monk and Clarke were 
members of the house band at Minton’s Playhouse, a nightclub in Harlem, along with Joe 
Guy on trumpet and Nick Fenton on bass. 

The early 40’s was an exciting transitional time for jazz: swing was king, but bebop was 
beginning to emerge. Monk was in the vanguard of this new style that introduced a fresh 
language of rhythms and sounds to the jazz scene. The house band had regular jam 
sessions with young jazz artists like Bud Powell, Charlie Parker, Dizzy Gillespie and other 
greats, making Minton’s an incubator for the new music. 

The tune Epistrophy was first recorded by Cootie Williams and his Orchestra in 1941 under 
the title Fly Right and is one of the few early bebop recordings in existence today because 
of a union dispute over royalties. From 1942 to 1944, there was a ban on musicians making 
studio recordings. This left an unfortunate gap in the documentation of the development of 
bebop. Bootleg recordings have provided a glimpse, but for the most part, bebop developed 
unrecorded in the clubs of New York.

Monk first recorded the tune as Epistrophy in 1948. It had already become a Minton’s 
favorite, and the house band used it as the opening and closing theme of every set.



epistrophe. Perhaps it was this realization 
that moved Monk to rename the tune 
Epistrophy.

Student Jazz Competition in Its 
Thirteenth Year 
by Roger Villines

Back in Fall of 2010, Jazz Pensacola 
leadership decided it was time to take a dive 
into some jazz education initiatives. One of 
the them that is still happening is the annual 
Student Jazz Competition. The first planning 
meetings comprised Jazz Pensacola leaders 
plus some local music educators and 
included Steve Ferry, Joe Spaniola, Cynthia 
and Fred Domulot, Joshua and Ron Kaye, 
Kathy Lyon, Mike Philly, Mike Loftis, Sandy 
Spivey and myself, Roger Villines. David 
Shelander soon joined the planning group, 
and Bob Byrnes, Katy Fritz and others were 
most helpful by donating generously to the 
cause. 

Our first contest was in March 2011, 
with the live finals held at the Ashmore Fine 
Arts Auditorium on the campus of Pensacola 
State College (PSC). In the process that 
evolved, the student applicants would submit 
recorded performances of specified tunes 

that would be prejudged in a preliminary 
round to chose who would go on to perform 
in the live finals in the 3 divisions: College 
Instrumental, High School Instrumental and 
Jazz Vocalist. The finals performances were 
in front of a live audience, and 3 judges 
would deliberate to rank the group into 
placings for the monetary awards ranging 
from $100 to $500. 

The contests have turned out to be 
truly memorable high quality events, and the 
student performances continue to wow the 
audiences. Here are a few facts about the 12 
contests to date: The 36 finals judges have 
included great jazz performers such as 
Longineu Parsons, David Shelander, Gary 
Wofsey, Bob Maksymkow, Bobby van 
Deusen, Allen Beeson and Steve Gilmore 
and educators such as Larry Panella from 
the University of Southern Mississippi and 
Raymond Smith from Troy University. A total 
of 105 finalists have received awards totaling 
over $35,000. Awards have helped pay 
college tuitions, attend special jazz camps/
schools and purchase instruments, 
computers and other music equipment. 
Many winners have gone on to greater 
heights in the jazz/music world to include 
prestigious jazz schools, military bands and 
performance successes. 

In 2019, we changed the venue from 
the PSC Ashmore Auditorium to Phineas 
Phogg’s in Seville Quarter. It worked very 
nicely, adding more of a jazz-club vibe to the 
experience. The 2020 finals were not done in 
a live setting due to the COVID concerns. 
Instead, the finalists submitted recordings of 
tunes of their choice according to contest 
guidance, and the recordings were sent to 
the judges for critique and placing 
determination. It worked, not as well for 
students or listeners as live finals, but it did 
get the job done to keep the contest alive. 

The past two years have been back to 
live finals, and the 2023 live finals is 
scheduled for Monday, March 20, at Phineas 
Phogg’s in Seville Quarter. The 
performances start as 6:30 PM. Plans call 

Gamaliel Harris of Northwest Florida 
State College, First Place winner in 
College Division of 2022 Student 

Competition. Photo by Alice Crann Good
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for 3 finalists in each of the 3 divisions: High 
School Instrumental, College Instrumental 
and Jazz Vocalist. After the performances, 
the three judges will rank the winners (they 
are all winners) and monetary awards 
ranging from $100 to $500 will be presented. 

Admission is free for all, so put it on 
your calendar and look forward to a great 
night of student jazz. 

UWF Jazz Groups’ Schedule for Spring 2023
Thanks to Dr. Joseph Spaniola for sending us a 

list of the UWF Jazz Groups Events. 

Feb 7(Tues) Jazz Combo, UWF Center for Fine 
and Performing Arts, Music Hall 7:30 - 8:30 PM

Feb 9 (Thurs) Jazz Ensemble, UWF Commons, 
Great Hall  7:00 - 8:00 PM

Mar 11 (Sat) Jazz Ensemble and Symphonic 
Band, Honor Band Concert, UWF Center for 
Fine and Performing Arts, Mainstage Theater  

7:30 - 9:00 PM

Apr 1 or 2 (Sat-Sun) Jazz Ensemble, JazzFest – 
Time TBA 

Apr 17 (Mon) Jazz Ensemble, Jazz Gumbo, 
Seville Quarter 6 PM

Apr 25 (Tues) Jazz Combo & Ensemble, UWF 
Center for Fine and Performing Arts, Mainstage 

Theatre  7:30 - 9:00 PM

Apr 28 (Fri) Jazz Ensemble, NWF Jazz Festival 
(Pace)  daytime event, exact time TBA

“Jazz to me is a living music. It’s a 
music that since its beginning has 

expressed the feelings, the dreams, 
hopes, of the people.”

- Dexter Gordon -

Student Band at JazzFest 2022 Photo by 
Derrick Fishback.

Jazz Pensacola Seeks Donations 
for its Student Competition in 

March 

 Jazz Pensacola has awarded 
approximately $35,000 to student 
musicians since the inception of its 
Student Competition in 2010.  Please join 
Jazz Pensacola members in becoming a 
member of JETS, our Jazz Education 
Team Supporters, by contributing $100. 
We are a small 501(c)(3) and your 
support is important to us. Write a check 
and send it to Jazz Pensacola, 3 West 
Garden St., Suite 418, Pensacola, FL 
32502-5633. Note JETS in the memo line. 
Or pay by credit card by calling 
850-433-8382 during office hours 
Monday through Friday 8 AM until Noon. 
Or donate on our website at 
www.jazzpensacola.com All donations 
are tax-deductible contributions. 

http://www.jazzpensacola.com


What’s Jazzing
by Carolyn Tokson

I want to start off this month’s column 
with a fond farewell to our former 
administrator Alice Crann Good. We are 
grateful for her many years of service and 
contributions to Jazz Pensacola. Join me in 
wishing her well in her new endeavors. 

The January Jazz Jam was a very 
lively  event with various performers who 
kept the Odd Colony Brewery jazzing with 
a large crowd of visitors. The house band 
consisted of Roger Villines, a Jazz 
Pensacola past 
president, on 
trumpet, Andrew 
Gregg on 
keyboards, Steve 
Douglas on bass 
and Jimmy 
Roebuck on drums. 
Jim Green was on 
electric guitar, Dave 
Landy and Adam 
Cooper on 
saxophones, David 
Garcia on trombone. 
Angelo Pearson 
joined in on drums 
and sang a solo and 
a duet with Carol Stoot. Tara Janique, a 
well-known vocalist from Mobile performed 
another two solos.  It was a grand night and 
a fantastic way to start the new year.  

A huge “Thank You” goes out to 
WEAR TV’s Sue Straughn and Tanner 
Stewart for their announcements on WEAR 
TV of our Jazz by the Book concerts at the 
West Florida Public Libraries of Escambia 
County. Around 100 attendees attended the 
last concert of 2022 at the Spring St. branch. 
The Tryon branch enjoyed its first concert 
this month also. These concerts are a very 
rare event to occur in a public library. They 
highlight the Jazz Room on the second floor 
which offers a wide array of printed material 
and cds for library patrons. Jazz Pensacola 

is a sponsor of these events as well. The first 
concert of the year featured Joe O and 
Lukas Ali Hein on saxophones, Roger 
Villines on trumpet, Leah Yelverton on 
drum and vocals, Mark Hayden on bass, 
and Chris Saunders on keyboard. They 
performed  for an enthusiastic audience and 
brightened a really cloudy day. 

MOJO, the Mobile Order of the Jazz 
Obsessed, is featuring Karmilla Ali for their 
February Jambalaya on Monday, February 
27, 2023. Admission is $10 for members and 
$15 for guests. Sign up with 
smoothoperator983@gmail.com for Carmen 
Brown’s “Jazz Notes” to keep track of 

what’s happening in the larger 
area. 
Steve Gilmore sends news 

that the Gulf Jazz Society is 
offering an evening of music by 
Sharon Caroll on Tuesday 
February 21 at Alice’s by the 
Bay in Panama City.
Congratulations to Phil 

Thomas Katt who has done 
much videotaping for the Jazz 
Pensacola JazzFest. He is the 
subject of a new film being 
presented at the Slam Dance 
Film Festival in Park City Utah. 
Joshua Encinias wrote an 

article that is appeared in Rick Outzen’s 
latest issue of Inweekly.

Congratulations to Gino Rosaria on 
his new release, “Take It Uptown”, recently 
out on radio stations and streaming 
platforms. It was the number one most 
added song on the SJN. The release event 
of his new jazz album of “Don’t Stop Now” 
is scheduled for March 25, 2023 at 7 PM at 
the Jean and Paul Amos Performance 
Studio. Tickets are $45-$65 for general 
seating with VIP tickets at $95. The opening 
act is a tribute to Kenny G by Adrian 
Cruthchfield. 

Julie Martin Green, Carol Stoot and 
Kat Villines at a Jazz Jam. Photo by 

Alice Crann Good.
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Sincere condolences go to Austin 
Paul Jr. on the sudden death of his fiancé, 
vocalist Ginelle Gordon. Our hearts go out 
to him at this time of sorrow. 

Late birthday greetings to Ron 
Shelton who turned 89 on the evening of 
our January Jazz Gumbo. Ron has for many 
years been an very active member serving 
as a greeter at our admissions desk and 
volunteering at our semi-annual book and cd 
sales at the library. 

Last weekend, I heard a band I hadn’t 
heard before. Infusion is a jazz band that 
made a hit at the first “Light the Darkness 
Festival” with Thom Botsford on 
saxophone, Danny Grundhoefer on 
keyboards and vocals, Jim Armstrong on 
guitar, Walt Kattner on bass guitar, with 
Reisa Williams as vocalist. I had heard 
almost all the members individually, but had 
a grand time listening to them as a group on 
a chilly windy day. 

It’s sad for some of us to see Alice’s 
Gulf Coast Cuisine and Wine Bar close their 
doors recently. We’ve enjoyed hearing Joe O 
and his crew there as well as the an evening 
of guitar and singing from  Art Carnrick.  

We’re into a Florida winter now. 
Enjoy Mardi Gras, Valentine’s Day and 

President’s Day! It’s Black History Month, a 
good time to learn more about important 
history that is too often neglected. See you 
at a Jazz Jam or the Gumbo or a library 
concert !

Save the Dates!  Upcoming Events 
Sponsored by Jazz Pensacola 

Monday, February 6, 2023 Jazz Jam at 
the Odd Colony Brewing Co. on North 
Palafox St. Music begins at 6:30 PM. A 
food truck in front offers food. 
Donations appreciated. Professional and 
amateur instrumentalists and vocalists 
welcomed.

Tuesday, February 7, 2023, Free Jazz 
by the Book concert with Joe 
Occhipiniti and his JazzAbouts from 
1-3 PM at West Florida Public Library 
at Spring St.

Monday, February 20, 2023, Jazz 
Pensacola Gumbo with Pearl Ash in a 
Black History Program at Phineas 
Phogg’s in Seville Quarter. Doors open 
at 5:30 PM. Music Starts at 6:30 PM 
Admission $10 members, $12 non-
members.

Tuesday, February 28, 2023, Free Jazz 
by the Book concert with Joe 
Occhipiniti and his JazzAbouts from 
1-3 PM at West Florida Public Library 
at Spring St.

Check out local and area jazz events 
at www.jazzpensacola.com

Jazz Pensacola JazzFest is coming 
Saturday and Sunday, April 1 and 2, 

2023. Mark your calendar! 

Jim Green on guitar at 
Jazz Jam. Photo by Alice 

Crann Good.
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